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is a testament to Malcolm’s experience and his lifelong dedication to

the recording industry.
designed by and for engineers. The Trident Series 82° faithfully

Malcolm Toft’s new Trident Series 82° 24 buss recording console
Designed in the UK with Malcolm's unique experience as both a
recording engineer and console designer, the console is truly
recaptures both the spirit and the classic British sound of the
original Trident console.
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EQ Section —

AUX Section —

Monitor Section

Channel

Talkback Mic and Level Control
An EXTERNAL mic input with phantom

Talkback assignment switching

| llluminated Group and Mix

: itch
assignment switches AUX Section —

Mic and Line Input level controls, Phantom Power (+48V),
| Phase Reverse, Input Reverse and INSERT bypass switches. e

Il

H.F swept EQ section from 1kHz to 15kHz, switchable
between peaking and shelving. High Mid swept
EQ section from 700Hz to 10kHz, switchable
Q from 6db to13db per octave. Low Mid
swept eq section from 100Hz to 1.5kHz, switchable

"~ Qfrom 6db to 13db per octave. L.F swept
EQ section from 40Hz to 650Hz, switchable between
peaking and shelving. Swept High Pass filter from 30Hz
to 350Hz, 12db per octave with illuminated bypass switch.
llluminated EQ section bypass switch.

EQ Section —{

AUX sends, all switchable pre or post fader.
[~ AUX 5-6,7-8 are stereo pairs. AUX 1-2, 5-6,7-8,
can be selected to the channel Monitor Section.

Self contained Monitor Section with balanced line
input. Provides MON level control, PAN, Mute, AFL Solo
| and two band shelving EQ with bypass switch.

AUX sends can also be provided via the

— TO MON switches on the AUX section.

Channel Pan, Mute, AFL, PFL, stereo Solo,
— Auto-Mute and Post-Fader signal level
indicators -20 and +10.

Master

AUX send
—masters with
Solo

Generates:
50Hz, 100Hz, 500Hz,
1kHz, 10kHz, 15kHz

| Tone oscillator-switchable to
Mix or Groups

Studio Playback-normally the same signal
— as Control Room Monitor but can switch to
AUX sends 1-2 or AUX sends 3-4

AFL/PFL
level master

— Selects ALT Monitors 1 or 2
Engages Sub Woofer output {
Mono switch to check

mono compatibility —
and Monitor Mute switch ‘

~ external stereo playback sources.

— _ Master switch for engaging
— Auto-Mute function

power can also be selected

Dual Group

Six AUX sends.

| AUX 1-4 are mono, switchable
pre or post. AUX 7-8 are stereo,
switchable pre or post.

Three band EQ consisting of a High and Low shelving section and swept
Mid Range from 500Hz to 7.5kHz. llluminated bypass switch,

Playback switches monitor source from group
output to tape (or DAW) output.

__Monitor Level, Pan, Mute and Solo. ‘Fader Rev. swaps
corresponding Group fader with Monitor level pot.

Control Room Monitor level control and up to three

Penny & Giles conductive plastic faders.

Repeat of facilities above,
~ for Groups 1-12.

Stereo FX Returns

Repeat of facilities below, but
for Stereo Fx Return 2.

Six stereo AUX sends in total.
AUX 5-6 and 7-8 are pannable.

AdX Section " All are switchable
pre or post fader.
Three band EQ consisting of
EQ Section_| ~_aHigh and Low shelving section and

peaking Mid band section.
Nluminated EQ IN switch.

— Balance control, AFL and Mute.
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Input Impedance: Maximum Levels:
Microphone: >1.2K Q transformer balanced (Lundahl) Mic Input: +20dBu at all frequencies
Line: >10K Q electronically balanced Line Input: +22dBu at all frequencies
Group outputs: +26dBu balanced, +22dBu unbalanced into 2K
Output Impedance:
Groups and Master Outputs: <100 Q electronically balanced Distortion:
(Lundahl transformer option) Microphone: <0.03% T.H.D.(-50dBu input, +4dBu output)

Others: <100 Q Electronically balanced Line: <0.02% T.H.D.(+4dBu input, +4dBu output)
(Lundahl transformer option on
channel direct outputs)
Frequency response:

Gain: Microphone: +1dB 20Hz to 40kHz
Microphone: -10db to +60db Line: +0.5dB 20Hz to 30kHz
Line: -15 to +25dB

Crosstalk:
Adjacent channel: -70dB @ 1kHz, -60dB @ 15kHz
Adjacent group: -70dB @ 1kHz, -60dB @ 15kHz

Noise:
Microphone: <-127dBu ref 200 Q, 20Hz to 20kHz
Line: <-75dBu (Eq in, direct output) 20Hz to 20kHz

Overall system: <-75dBu (Line input to group output) 20 Hz to 20kHz
Nominal level: +4dBu

www. tridentaudiodevelopments.com

PMI Audio UK:

4 Minerva Court, Woodland Road, Torquay, Devon TQ2 7BD tel: +44(0) 1803 612 700
PMI Audio US:

1845 W. 169th Street Gardena, CA 90247 tel: (1)310-323-9050
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